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Abstract

This PhD investigates the transformation of thigsBrpublic house siecl979 Chapter 1

establishes the conceptual and methodological framework for the thesis, including its approach
to the concept of the politic&hapter2 traces the formation of the pub as a symbol of

national identity through a history of pub writimgwihg on pamphlets, ethnographic studies,
poetry and polemics. From these sources it attempts to derive the key characteristics which
const it upeeuliar ghenonenology,sand which set the terms for understanding the
broader politics of its plaeéthin British culture. The chapter begins in the interwar period,
exploring how a new fixation with the cultural markers of British id&stityulatedy the

rise of recreational motoring, imperial decline, and the experience of a new phase ofymodernit
d created a representation which shifted the pub from its 19th century depiction as an
institution O6o0of crisiso6o tam iitnstfiamitliioaar ,0i o n
3, 4 and5 then explore how three case studiése corporatehain, J D Wetherspoon, the

craft beer company, BrewDog, and the emergent phenomenon of community own&d pubs
interact with the pristory outlined in Cipter2, each producing different modes of social
experience which imitate, undercut, or reinforaatteristics latent in pub space and pub

custom.

Although it aims to provide an overview of all the case studies, the predominant concern of the
PhDist he rel ationship between architecture and
of O6ttheer stafucfeelingd in the | ight of everyd
two epochal shifts in British political, social and economic lifadlyrunderstood as the

Thatcherite paradigm (1972 008 ) , a+«d ashé @ p a shad0D8fimancfalol | owe
crisis (2008 present). Consequently, it endeavours to understand the relationship between
metapolitical trends on the one hand, and tived fabric of everyday life on the other.

Through close architectural readings it considerotbef these case studies in producing

particular kinds of reality; which reinforce, challenge, or qualify dominant political ideologies.
Finally,in Chaper6,it returns to the pubds symbolic ro
seemingly imbricated witha reactionary project of nostalgia, nationalism and revanchism, can

be reclaimed through a phenomenological politics of enchantment.
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Chapter 1
Approaching the Politics of the Public House
Concepts & Methodologies

On March 29 2017 the British government invoked Article 50 of the Treaty on the European

Union, initiating the secession of the United Kingdom. A shaaindis from Parliament, Nigel

Farage, former leader of the United Kingdom Independence (Ri¢ti?) and the

refeendumdés wunofficial architect, awaited the
pub. O6We are past thengothée BOGropeaertUnhonie
reporter, OwWWI vh wygmbbheswmat y pnagemdnhisof Far age
choice of pul® The Marquis of Granb® celebrated an 1&entury commander famous for

his victory against French forces dutwegBattle of Warburg.

During its time under Farageds | eadership UK
pub. The party had run a O6SavainewniewsPubsd can
commonly featured Farage inside one. Here, at The Admwae@ i n Sandwi ch, 6s
for small business against the corporatesod,

the 80p per pint tax raltleectbiand t[axhef q@rubtlh e a
Following the European electiorsuéis in 2014, one journalist asked Farage how many pints of
beer he had drunk during the course of the <c

response.

UK I P 6 sscanappeéatongenitally suited to the pub setting. Thebpbasditionaism and

accl aEnngddd sthmeesbhepea&mol ogy of the party b
Kingdomd in its name, and some tempHKPary suc
has always been, at heart, a party of English nationalism. Faage®xpld UKI P6s supp
due to the way 6a | ot of English people feel

political devolution brought cultural credibility to Welshnestiness and Scottishness, it was

lwpA3St CFNF3IS OSt So GDNDRSMar 20N(Boktdbé.coR/ivaichavi G KS  LJdzo Q
GnDv6Wn73E; accessed 05/18)

2YPLy (GKS LI8zb NEH:E®nomisPd B, 2015 (youtube.com/watch?v=hW8hNILUKTg;

accessed 05/18)

SYGAZNR LISFY SESO0GA2YY | YLt Undrospviled3aEMay20ml 3 S OSt So NI
(youtube.com/watch?v=1ba0888YA; accessed 05/18)
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6somehowé not c o ojpolititiams have aMvEapsdéeen astamed ofGhe concept

of Engfishness. 0

@ End the Beer Tax Escalator

® Make supermarket prices fairer
® Smoking - let landlords decide
@ Stop 30 pubs closing a week!

Fig. 1.1United Kingdom Independence Party (UKIP) Former Leader, Nigel Farage (pictured) is

famous for exploiting the symbolism of the pub. UKIP, more than any other political paviy nlade

the crisis of the pub a feature of their campaigns. [Clockwise fronReters / Olivia Harri$ via

Daily Telegraph, Dec 11 2019, Gettiacdiarmid- via Daily Telegraph, Sept 16 2016, Paul Graver

via Daily Telegraph, Apr 25 2015, UKIPviaBr ew Wal es, o0 Save the Pub with
found at:beerbrewer.blogspatom/2011/11/savpub-with-ukip.html, accessed 04/04/2018)

“Economisb aLYy (GKSSHEIzZ!l Mx @Céb M ! LINE HAMp
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In this war of political symbolism, the pub has proved a potent sidtsiBssential

Englishness is such a aqoon refrain thait has come to appeanmemorial.Thomas Burke,

the interwar atwor of 7The Englishingf el t t hat o6to write of the E
England itself®&6, and accounts of the pub hav
Bur ke argued that the pub O0Dbeganthenbnglishe we be
inn cannot be documentedé we may say with <ce
was cut through Engl an tRepreseatatifsiofrthe publiEmogse,i s h i n
from George Morl andds seqQ@) meant@ilr 60dwi RoWidls
irreverent 0The -11) tehdlitoeegher dépiotlarcadianysdene$ uhseiiledl by

time, or provide mischievously moral portraits of Bmgjfes as an unruly carnivalesque;

reinforcing the notion of the pubasawindowt o t he nati onds true, ur

Yet Burke®dhsndchaitdhheroft h@an the more generic 0y
association. For the pub has beangnthings and had many names: inn, alehouse, tavern, gin

shop, hotel. Each dfiese discriminators has its own history, its own associations. They share
commonalities but defy collective identification. As a guide for 18th century magistrates
despairingn ot ed of just two of these catyegori es,
alehouse an inn: but if an inn uses common selling of ale, it is then also an alehouse; and if an

al ehouse | odges and ent° dttem@sitondtingtish the&Emmlish er s, |
pub from its Irish, Scottish and Welsh counterparts laégso proved difficult. Writers refer
vaguely to the o6different traditionsd of the
pubs resembling their English counterpanitght be found, to a varying extent, right across the

British IslesEv eme épubd itself is a recent concoctio

> Thomas BurkeThe English Inongmans & Co; London (1930) p.1 It is notable that in this early
LIKFasS 2F gNAGAYy3IZ Al A& GKS WAYYQ NIGKSNI GKFyYy (K
Burke switches to the lattan 1936 in hisVill Someone Lead Me To A Pulifen deaing with

%

[2YR2y ® t NBadzyYlofte KS FStid WLYyyQ NadteBatugy 6§ SR (K¢
AYKSNRAG2NR (2 GKS O02FOKAy3 (GNIRAGAZYvideNRdzyR 6 KAC
KaaLIAdlrftAde TF2N AGA ydeNdmbdern amalgaratibn obthedzmty sub - &~ G |
GFNARAFyGa 2F GKS Lzt A0 K2dzaS> FyR LISNKFLA fSaa

® Peter ClarkeThe Englisilehouse: A Social History 12830 Longman (1983).20

" A characteristic attempt to fudgthis issue can be found in Ben DaVise Traditional English Pub:

AWayof Drinking ! NOKAGSOUGOdz2NI £ t NBaa omdpymOyY WEKS Lz A
Welsh, bless them, will drirknywhere. The splendid Irish had the sense to hold dhegubs

GKAOK GKS 9y3IfAakK Il PGS GKSYDPdPD o6dzi GKSANI yIGADS
F3rAyad GKS 2SftakK Ay FIOG@FY¥YNARYERY & K9 anba fuied K @ A (820 &
across Wales, and unlike Scotland and Irejalndnot have alternate drinking institutions to stand in

Fa | WaGNXzSQ yradA2ylf RNAY{Ay3a OdzZ G§dzZNBE RAAGAYyOLH 7
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of these variant institutions under one comprehensible mpaikeinagenade in 1669 but

onlyin common u® from the late 19th century onwafd$e pub is as much invention as

tradition.

Fig 1.2 Top Left: George Morland, 6Roadside I nnod
Tavern, Cheam, Surreyd6 (1745), gBoHobodbimdHybHt ( 18010 D

Bottom Right: Cecil -Gahdensdto nErLglwasmndctg OITh7%ed )Ho[pAl I
Museumi tate.org.uk]

earlier integration into whatwould GIA Y I G St & 0 S O2 yfist twdughfRbnian, talNA G | A y Q

English / Saxon expansion.
8 Paul Jenning§ he Local: A History of the English Pite History Press; UK (2011) p.15
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| f the pubdés romant i ci s theertuaydit wasanethe 2Cerdutya bl i s he
that it became institutialised After a generation of attacks from temperance campaigners and
socidregulators the pub emerged as a figure of nostalgia and mythology for an interwar
generation troubled by Englandds identity in
architetural modernisation, state intervention and the denouememipate. First caught up

in a resurgent appetite for the English picturefeliedby the expansion of car ownership,

and then the subject of academic scrutiny and popular eulogy through®etomd World

War, the pub found itself the subject of increglgi politicised writing concerned with the

nature of capitalism from the 1970s onward. Despite these different contexts, a seam of
continuity runs t hr oug h dontodernityhhe engroachinentdf or t u o
managerialism, commodificatiand stratification; the attempt to make something local,

idiosyncratic, and recalcitrant conform toshstematisatiast the marketln the texts which

shadow it through the 26entury the pub, revered for its apparent stability, presents as

perpetudly under threat. Its death is anticipated in the 1930s, announced in the 1940s,

protracted through the 50s and 60s, confirmed in the 1970s, only for its funeral to be held up

for disputatiord and so it has continued in the decades since. As early as\WA&9 for the

Daily Herald commented that o6Our inns are no
bid farewell to the inn si’fVbeeefaat si about Bfi p

decline proliferate, fears for the futufelee pub are rarely far away.

The sense of crisis is ongoing. At present, alarming statistics are announced each month
declaring the weekly rate of pub closures (29 per week, as of Autufhi 2€tlthe apparent

l ongevity of t heughttobedusderstaod as mae team agstptestcal s i
phenomenon. Rather it is the consequence of its unique cultural stpedihgd precariously

upon the faultine where modernity, capitalisshifting social relations and national identity
intersect.tla faulline readily exploited by the conservative Rigrt nce UKI Pds pub
populism- but is for the most part neglected by the Left, wary of any associatgymiibis

of revanchist nati@lism.Yetthe history of pub writing suggests a more corppexecan

be reclaimedSituated between many competing political narratives but belonging wholly to

none of them, the pub is a mucbntested institutiory.et thisambivalenceés also a souecof

% Daily Herald3 June 1930

VoYL AIY F2N wSIHE 1EES0W bSO S [dE0S R @ 2 atdaNSa & dw SifAS |
(camra.org.uk/homefasset_publisher/UzG2SEmQMtPf/content/ngwb-closurestatistics

revealed)
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potentialhinting at a role aklative unity in an otheise divided polit§ a space to reimagine

what identity isand belonging entails.

The symbolic centrality of the pubBaitish / Englishdentity only makes it more vital that it

not be capured by any one faction in the political fissopeEned by Brexit. As lorgganding
6spaces of exceptiond, drinking cultures off
social relations which otherwise predomifidgt¢here can be considetesuch thing as an

6aut henticd pub (a concept explesensedfmt hr ougho
architectural technology which offaibreakwith the world outside its domain. The historic

themes of pub cultur@@ood fellowshi@ classnixture, reciprocity, openness to strangers are
power ful civic values when a pubds culture,
experiences, in paradoxically breaking with prevailing social norms, confirm & sense o

belonging to a largerstborical order. Theeal/pubis so often wherBritain / Englands

depicted as being at its truest, exactly because it can permit experiences otherwise denied within

its cultual norms

Likewise, it is the recalcitrant rootednadbe pub in a local gegaphy which allows it to

represent something of a larger national idenfith i s dunof fi ci al nati ona
distinguished from a confectefficial nationalism which sell a pastiche, uniform image of

identity It is whathe authors Sue Clifforddn Angel a King descri be as

t h e iwherebytieedational is in fact constitthedugh a dazzling constellation of

particularity? At its quintessential the pub dherebymarry apparently contradicy

geographical frames: hdhe horizontal network of the national and the vertical,-ptaced
temporality of thelocalThi s qual ity is expressed in the v
pubd andousdaddotat d osxiadi fy a speci fi tepubn/c al pub
l ocal 26 or mor darsd mpd ya sunilver thgdodb&® dt) dposy t w
character suggests something too of the felt meaning bound up in visiting the pub: both

concrete act and performative gestiteal elevatedtb he st at us of duty. I n

yourl o odadmion to campaigns by CAMRA (CampaigrReal Ale) reflect something of

11 Kate FoxWatching the English: The Hidden Rules of English Behailimdaler & Stoughton
(2005) p.89

12 As David Matlessgints out, the search for England through its regionatipalarity has a long
pedigree in its guides and diarists. This ideas is explored further in chapter 2. David Matless,
Landscape & Englishnegeaktion (2016) p.16001

13 Sue Clifford & Angela Kirfgngland in ParticutaHodder & Stoughton (2006) p.x

14Yifu Tuan,Topophilia: A Study of Environmental Perception, Attitudes and V&o&snbia
University Press (1990)
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thistwinsense of personal ownership (6yourdo) and
register of unofficial nationa bel ongi ng. The adafroentdd,decesives e ma n't
monosyllable (a contractioho 6 p u b | dsimilatlyspeake di gertainty, intimacy, and

everyday familiarity. For an institution whose history is intertwined with monopoly ownership,

the pub neverthelessntinuego be perceived as a kind of collective inheritéraze

instituton belonging to all those invested in upholdifig it.

Reimagining the Pub since 1979 : Aims and Methodologies

The aim of this thesis is to analyse the relsttiprbetween the pub and politics, with special
focus on the period between 1979 and the pretgntitlooksto provide an account of the
key transformations of the public house in this gdeara detail the implications of those
transformations for bro&r political change with the hope of furthering an understanding of

the relationship betweenchitecture, identity, aesthetics and politics.

Politics is not here used in tsieaightforwardense of political governaric#hough this is
addressed whemlevant. Rather it is understood in three related ways. First, it is concerned
with the way thpub is entangled in political discourde$ nationhood, of class and gender,

of modernity, capitalism and authentidigvolving from and reinforcing shiin

socioeconomic contexts. Second, politics is understood through the representational
positionirg of pub enterprises in relation to those discourses; through aesthetic engineering,
public relationstargetaudience, company policies and practices, andintent i ons i n t h
of the pub industryThird, it is concerned with politics in the seofsthe management of
possibility. Here, different regimes of pub ownership can be said to produce, through their
architecture and spatial management, diffenedes othe possiblevith ramifications for the
user 6s exper i dtheraaiyehcouatere imggohaion, belongirey, and sénses
with concordant metsociepoliticalconsequences. Throughout the thésesedifferent
interpretations otie political are brought into dialogue, sometimes reinforcing, sometimes

contradicting, conclusis which might be drawn from attending only to one approach.

This approach has informed the thesis methodology. In order to establish the central political
discourses of the pulshapter 2 draws aarchivecollectionspamphletsand supplementary
sources such as historical newspaper adiote8Im, in ordetto provide an analytical survey

of keyrepresentations tfie pub from the early 2@entury onward®eginning in the interwar

15 The reality can, of course, be more mixed. With-8uB Yy NS & & dzOKdzb & HKSGA WPH 2 DA & §
notorious motifs such as the pub ggisilent upon the entrance of a stranger.
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period, thesé¢predominantlyexual) souresprovide a means of reconstructing a cultural

history of pub representation in the" 28ntury, as well as establishing what could be termed
the O0semiotic an a tinchaptér 2 lva$ therefore nop bedn to provide ana i m
exhaustive examima of pub texts and their authors, but rather to draw out the key motifs

which have informed the pubds unique cultur a

The texts were chosen on theibdlsat they represent a specific genre of writing about the
Britshpub. Thi s genre is concerned | ess with thi
than with the pub as a symbol of identity, community, meaning, and tradition. They are all
markedby an attempt not to just thi@bouthe pub, but to thinkArought: using the pub as a

prism through which to grapple with much larger fears and anxieties about modernity, sharing
similar concerns with commodification, modernisation, and innovateyntethremoved the

pub from its authentic purpose. Many are polenaisal result, or as in the case of Mass

Observation, disguise their personal stances behind the veneer ofgigeciilee sociological

research. They are also reflexive documents: afvaeeh other and in dialogesometimes

tacit, sometimes expliéitwith each other across the course a century.

Though the selected texts are uneven in their range and influence (some, such as Thomas

B u r k7éedEmglish Inpreached relatively mairesim acclaim, while others, like George

Wi | | | aBewsacethe Barmaids S 0fd neore underground character) they share
compelling similarities in their use of the pub as a prism through which to perceive wider social
ills, even where the charaatéthose ills were disputed. Between them they show something of
boththe consensus, and range, of pub discourse from across the political spectrum. The
chapter is ordered in chronological fashion, as new texts tended to emerge as social, legislative

and eonomic influences on the pub industry changed.

With the political famework of the pub established by chapter 2, chapters 3, 4 and 5 then turn

to three different interventions within the
theydrawupor; ont radi ct and support diff aeng.a379 el em
has been chosen as the start ttatthese exploratioras it coincides with both the founding of

J D Wetherspoon, now one of the largest chain pub operators in Bxgtaud)asthe election

of Margaret Thatcheswi dely understood as symbolising a
of British society.The relationship between the emergence of Wetherspoons and this political

context is consequently exploredfiapter 3Thi s ¢ o mme r<cadvand @ sreedi MV eompt |

18 This concept, originating with Raymond Williams, is discussed later in the chapter.
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the pub saw the development of a hybrid form which bleitsleidtoric signifiers with the

spatial forms and operational cultures of thenewad | ed 6 ni Phbfted, iti$ e econo
arguedto the detrinentof the pub culture it appropriatécandyet achieving its own form of

0 p r o vauthdnticity in&he process.

Chapters 4 and 5 then turntt@oinstitutions which hav®urishedsince the financial crisis

just as Wetherspoons prospered beforééctaft beer company, BrewDog, and the spread of
community owned pubs. These have been chosen as representing two paths fe2@b8 post

era Each nominally attend to a latent aatiporate, or noftapitalist, ethos, and an interest in

avowedly resistinrhe commodification of the pub mark#tough by way of highly divergent
strategieChapter4 covers the rise of BrewDog, tracing its rapid expansion freoomsstious

brewing insurgents to global beerbrdntd.i s 06 si deway s d otogdowninent i on
its business reality, yet apparently botiprm its financing models antdannellingf the craft

beer movemendjdest tsioscamd marmysof t he pubds aes
favour of a ©6decons tgrauuatthedidadcialacnsis, thisstydec t ur e . En
paradoxically embraces modernityéyelling n t he wr eckage of modern
producing a bl endt ardard iasataidakicsbavspatelminn p s e u
Finally, chapte considersthepottia | of truly oO6bottom upd phenc
community owned pubs: crowdfunded exercises in collective ownership aimed at reversing the
fortunes of endangered pubs in their local aregis variant aesthetic results. Between these

three casedtop-down, sideways, and bottamp d the major meténterventions (chain pub,

craft brewery, community owned) in the pub market since 1979 are représented.

To assess the O0representational positioningo
studies anethodology combining archival research, discourse analysis, ethnographic

observation and oral interviews was used. In the case of J D Wetherspoons and BrewDog,
corporate grey materials, publications, newspaper records, and relevant secondary literature

wee analyged to establish their ideological positioning, and the reception of their brands and
spaces amongst consumers. This was followed with thirty site visits acrossedleetdéo

as not to privilege one geographical regiamtman contextConsguently, in the case of

Wetherspoons, these involved a sampM/etherspoon typologigsfrom major innetcity

pubs,to suburban outlets and market towdis order to understand their implications at

differentscalesWhilst, in the case of BrewDog, whis almost entirely city based, visits were

YC2NJ I FTdzZ f SN GKSaAA 2 OSNIDA S dning afSapter 6.dzY YI NE 2 F !
19



made to multiple sites within the same city (as in London, where BrewDog have sites in
numerous locationde.g. Soho, Shoreditch, Dalston, Clerkenwell, Angel, Camden, Brixton,
Clapham) and to numerous citiesoss the UK (e.g. Bristol, Manchester, Liverpool, Glasgow,
Brighton). Since pub spaces can radiadtidyin atmospherelepending on time of day, and

day of week, specific sites were chosen as depth studies and visited repeatedly to capture a

representatie sample of their weekly cycle.

Duringeach siteisita research visitith observations and reflections was kept. These included
recordings of demographic breakdown, architectural features, staffing and branding, as well as
more complex data on the pi@menological and affective characteristics of the Jpase.

was achievedhr ough observation of the O6proxemic6 i
the pub user, sound recordings, aetttnographic reflection, notes on the hexis (comportment

/ postue of embodiment) encouraged by the environment, and the actakires place

inside™ Sound recordings were takatnsegment®r around a nmuteto acquiremore

representative datRecordings are an imperfect representation of how thespdyiences

sound and were therefore only used as supplementary evidence for written deseviptbns
focused on ambient noise, legibility of voice, and bodily resgtnasemics were assessed
throughsketches of pub layout, and observation of hovwpgrand indiduals positioned

themselves within it, as well as how they interacted (or neglected to interact) with each other.
These provide the basis for analysis of key ethnographic mowtgnltshave beemsed to

illustrate the arguments made withim thse studshapters.

Asit documented a heterogenquecess rather thanspecificentity, community pub

ownership required a different approach. Unlike the companies in chapters 3 and 4, in which a
brand ispropagating specificorporatemodel,community pubs aresponsive environments
adapting themselves to myriadalneeds and desireSonsequentiythe chapter focused

much more on the participants themselves. To acthes;é visited five rural community pubs

over a period of monthsonductng interviewsiith over twenty participants about their
experiences bringing a local pub into community ownership. These interviews were then
supplemented with local documentation (e.g. from council records) as well as additional
reportage and ethnograploleservationTo prevent a narrow perspective informing the

research, interviews were made, where possible, with multiple members of the community

organizations, as well as pub regulars and stakeholders. Interviews wendexpand

18 See: Pierre BourdieQutline ofa Theory of Practig&€ambridge University Press (1977)
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unstructured, thougadopted simdr lines of enquiry; focusing on the process of the buyout,
impact, motivations, aesthetic decisions, conflicts, obstacles and policy implications, as well as

lived experience.

The case studies were selected by several criteria. Firsghattremuwerall representative of

the predominantly rural nature of community pub ownership, they offered distinct settlement
typologies: small town (Northumberland Arms, Marple / The Fox & Goose, Hebden Bridge),
village (Angl er 8 sCr&va, HeskeNBvenanketp, and satellitersettement d
(The George and Dragon, Hudswell). They also adopted different models of community
ownership. Two were O6tenantedd6, in which the
third party to operate the bussse Three wermanaged houses, in which the community

interest company both owned the asset and ran the business directly. Additionally, they
represented different spans of maturity. @fide Old Crownd was the first community

owned pub in the country dmad operata for nearly twenty years. Another, the

Northumberland Arms, had been established within the year of study. These divergences
allowed for a comparison of the benefits of different models in their respective settings, at
different stages of nuaity. Therewere some limits to this approach: for logistical reasons, all

the studies were clustered in the north of Engldimditing potential regional influences,

though initial research suggested these to be sufficiently minor. Likewise, tr@rewas s
potentialbias in that the pubs most willing to discuss their experiences with a researcher may
have been those which were most successful. In the event however, nearly all the respondents
were comfortable presenting a sufficiently complex pictuneioEkperienes, with the

positives and negatives that entailed.

As detailed aboveltlaough similar concerns run throughout the thesis, each chapter has at
times required a different methodological approach. Chapter 2 is intended to establish a
baselinesummary ofhie history, themes and discourses which surrounded the pub irf the 20
century, against which the other case studies could be understood. This required an approach
which concerned itself far more with archival research and textual analysieyaea foa

sense of the development and transformation of the institution brought by the case studies.
Chapter 3 adopts a blended approach, mixing archival research and discourse analysis with
contemporary ethnographic methods. This allows for a eétis=emergnce of

Wetherspoons from the context established by Chapter 2 and enables comparison of
representational claims (as in corporate positioning, branding, public reception and popular

debate), and nerepresentational experience. This also ples/ior a mag rounded analysis
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of a historic, singular company with over 950 sites in its estate, about which it might overwise be

hard to generalise.

Chapter 4 adopts a similar approach to chapter 3. As a company which makes discursive
strategies cemtrto its cgporate identity, and consciously attempts to integrate them into
aesthetic experience, an approach which blended both representational-and non
representational methods was required. This also facilitated direct comparison with the case
study n chapter 3to which itd as a competitor and corporatiéims most immediately

analogous. Like the case study in chapter 3, BrewDog is a company with an extensive estate,
which, though smaller than Wetherspoons, was large enough to benefit from aunabed ro
approabt drawing on key examples from site visits than an intensive survey of a smaller
number of sites. This allowed the chapter to discuss the influence, impact and meaning of the

case study as a whole, rather than simply its influence in a bhadéals.

Theapproach of this thesis has not beentacuges e st udi es to resol ve
Rather it starts with the case studies themselvespeksbutwards from where they lead,

drawing on a range of theoretical idaasipportof the analysig his is in part due to the

nature of the inquirythere are almost no full academic accounts of the case studies (or in the
case othapter2, texts) in questiofthough several articles have approached elements of each)
The basics of the record havethis sense, not already beemprehensivelgstablished and

| have consequently attempted to establish them here. This is also why | have attempted to
explore case studies in the round, rather than sectioning off a primary area of interest (in this
casearchitecture / aesthetics) from other questions (e.g. staffing). In fact, as | aim to show,

many of these fields are entangled.

This project aims at objectivity without neutrality. It supports the pub as an institution, and
broadly take the view that intribution to British social experience has been a net positive.
Insofar as various features of capitalism have beset tBenauiagerialism, commodification,

vertical integration, value extraction, and property specuddhierstance toward them is

critical. As | hope to show, the pub of the imaginaliarspace of particularity, temporal

depth, autonomy, and authenti@tis often at odds with its capture by such imperatives.

Insofar as pub models have managed to break with at least some of¢hesadan the case

of community owned pubs, the stance toward them is sympathetic. This is not to shy away from
uncomfortable realities: that market offersigsh as those provided Wetherspoons have

accommodated social progress where traditiona) athgraditional pub culture, as well as
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alternative democratic of f er iTheghlitylolelemget he Wo
economies of scale (and the wages of their staff), offering aceesssiblégn broadly

elevated settings, hasigbt it a widespread popularity no ellanded account could ignore.

Yet these come at coétaot just to the exploitative conditions of their workféroet to the

lived experience of the pub itself, and by extension to a society fraught with olandati

suffering from crises of identity and belondir@sgpite this, the belief here is that we can hope

for social life to provide more tharcigrentlygiven under the aegissafch areconomic

model.

Intellectual Moorings

Informing these researchra and methodology areughly fivantellectual traditions. First is

a store of empirical work on the public house, produced by historians, geographers, popular

aut hors and architectural writers. For the p
The Local: A history of the Englif£uba n d P e t e The Engliair Akekobss. A Social

History, 120al830haveboth proved invaluable empirical studi¢skewise, the blog of the

writing duo, Boak & Bailey, has proved a rich repository of archivaiahahd opinion on all
mattergelated to the history of pubs and drinkithough indebted to these studies, this

thesis departs from them insofar as it concerns first the historical construction of the pub as a
symbol, rather than theerhapsmore rebulous reality documented byafke and Jennings,

andsecond n that it investigates the pubods dialo
The thesis in this sense builds on Jenningsbd
and comnainity) and documents how theyefander contemporary conditions. Likewise,
although its focus is skewed towards the que
The Politics of Alcohggrovides aisefulsummary of the entangled relationship between

alcoholic consumption, pub tosy, and state contrdlThesethemeshave in turn been

devel oped by geographers such as James Kneal

governmentality, supervision and biofingh€his thesis builds on these approssby

19 Paul Jenning§;he Local: A History of the English Pittie History Press (2011) / Peter Claikee

English Alehouse: A Social Hista®00- 1830 Longman (1983)

20 Jessica Boak & Ray Bai2§th Century PubThe Homeward Press (2017) / Jessica Boak & Ray

Bailey Brew Britannia: The Strange Rebirth of British B&arum Press (2014poakandbailey.com

21 James Nichollg;he Politics of Alcaltt A History of the Drink Question in Englaédncheser

University Press (2009)

2EgWI YS& YYySIESs wa! tNRotSY 2F {dz2LISNBAAAZ2YEY Y2
. NA A &K  LdedrialofMistsr2alZe8apgs; (1999), p.33388/WI YSa Yy Sl S3 We K
Place of Drink: Temperance and thebpa, 1856m ¢ m$o€la and Cultural Geograpi2y (2001)
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considering the entangient between high, formal politics, and the informal, cultural politics

of the pub as an institution, and the attitudes and responses of the consumers who occupy it.

The bottomup focushas benefitted fronnatherbody of lieratured drawn primarily from

cultural geography, architecture and anthrop@egyichis concerned with the relationship

bet ween architectural form an dsbanWphiseapes:i vi ty.
Youth Cultures, Pleasure Spaces angararte Powenas beem particularly important

influencein this regard; tracking teechangéetween corporate intention and the lived reality

of participant 6 §Iniesempbasis th onghe politicahimpidations ioff e .
commodified egerience, and in theapacity of its consumers to adopt ambivalent stances

towards them, their work achieves a nuanced synthesis of sandagency which | have
endeavouretb adopthere. This has been particularly important in the case of Chapter 3

where a careful negdiian was required between the obviouslydtmpn character of the

spaces in qguestion (J D Wetherspoonds pubs)
sense, popular institutions like the traditional pub itself. Throughthe alhapters however,

whether through interviews, observations, or by drawing from personal accounts, | have
attempted to keep the question of subjectivity central to an assessment of the impacts, benefits,

and limitations of the case studies.

To faciliate this approach, espally in the case of ethnographic observation, the work of pub
anthropologists like Kate Fox and Daniel Vasey, and the sociologist Valerie Hey has been
particularly usefdl. Though sometimes too readily extrapolated as commentaigtional

characterFo x 6 s at t e n fpdarformandeoof thelpebliciouse provides an additional

l ens through which to understand the politic
observations of the relationship between traditmrtalayouts and coeguent interactions

provided a benchmark against which to assess the reinterpretations of pub layout made by the
case studies in Chapters 3, 4 and 5. Vaseyds
proxemics, instituted by thathropologist Edwardi a | | . dublaudemphasis on biological

pA43pdp Kk WFYSE YySItSs W{dNBSeAy3d tdzoax /AGASA | yF
nineteenth and early twentiethcentury. NJ& {Jobufingl @r3the Study of British Cultur@8(1);

(2012), p.4560

2 Paul Chatterton & Robert Hollanddrban Nightscapes: Youth Cultures, Pleasure Spaces and

Corporate PowerTaylor & Francis (2003)

24 Kate FoxWatching the English: The Hiddeales of English Behavipttodder & Stoughton (2005)
/ Valerie HeyPatriarchy & Pub Culturdavistock (1986) / David Vasé&he Pub and English Social
Change AMS (1990)
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essentialism and cultural determinism understandably limited the influence of his work on
spatial distanc&Despite this, elements of his lexiéoincluding the concepts of social
distancesociofugal and sagetal layoud have been revived in this project, since they provide
a usefumeans ohccounting for the way spatial configurations frame interaction. Likewise, his
early observations on the role that senses such as sound ancagnretiguistructingaher,

more memorable, environmerdsn idea since developed by architectural theorists such as
Robin Evans anduhani Pallasma&shave informed some of the sensory analysis undertaken in
this researcfiln so doing | attempt tpriseproxemics awayom its biecultural origins, and

re-integrate it into enore materialist, historical framework.

Thisrelates to ¢hird, phenomenologicdradition which has been used to inform the

definition of architectural politics as the managewnfgrassibilityThis considers the role of

socalled norepresentational experienteat is, experience which is for the most part

unmediated by symbolic, discursive, or ideological response within the field of the political. |

have been influencedleer by Rangigersedsvy e phrase, o6the dist
taken to mean the inequal apportioning of sensible experience disclosed to subjects, with
ramifications for what is perceived as politically poSdibke.n ¢ ioerrelabdration ofhis

idea is, hoever,oftensomewhat gnomic. My approach has consequeely developed by

way of writers other than Ranciere, who nevertheless share the thrustsglthisirst

amongst these is the anthropologist David Graeheory of imaginatiolmo summarise

Gr a e larguménsl) imagination isiot a product of rarefied cognition lmmherges through

material encounters with the world, which are in turn structunealibgalideology 2) The

governance of material realgypresented as neatevidenceadd how t hi ngs real |y
fact underpinned by artificial forms of bureaucratic governance, which are in turn underpinned

by monopolies oniolence3)Consequently Ooreality® is an exp

B¢KSaS GFNASR FNBY (GKS RAGSNIAY 3 xking ons bidadih 2 dza = 2
own sice childhood, never developed the practice of using space as a refuge from others. They have

AY STFSOG AydiSNYyrtAlT SR I aSid 2F o0FNNASNAI $KAOK
to more insidious, racist claifts Wb 2 ¢ S @S yibleitdFabdlish allip@jhdie dni® a &

discrimination and erase a disgraceful past, the lealass Negro in American cities would still be

confronted with a syndrome that is currently extremely stressful: the sink (popularly reftorasl

G KS 2 dzyasterté af greaticit@al @fferences between himself and the dominant white
YARRES Oftraa 2F ! YSNA Ol I EtwarR HdllTheHddeniDi®enSdneé T2 NB A =
Anchor (1990p. 156 / 131

xWw20AY 9@ yad W¢RIuzNBaadabs &d@Miraviyg to Building and Other
EssaysArchitectural Association (1997) / Juhani Pallasniaa, Eyes of the Skin: Architecture and

the SensedWiley & Sons (2005)

27 Jacques Rancier€he Politics of Aesthetics: The Bixsttion of the SensibjJédoomsbury (2006)
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structures the iaginative lints of what is possibféArchitecture, as a curator of sensible
experience, is deeply implicated in managing this politics of imagination. In attending to the
manner in which architecture shapes reality through sensory expesenckihani

Pallasma@as c | a /& Eyeithe Skkr and how the body actually processes and
absorbs more than what is consciously observete{j@etive experienceas in the work of
explicitation theorists such as Claire Petitmehgi@ can arrive atdeeperway of

understanding the mionships between architecture, subjectivity and pdlitics.

Fourth is the concept of authenticity. Authenticity is a complex and much contested term and,
as a result, the thesis deploys it in a multifaceted wagecmgsauthenticity as itdeployel

as a conscious stratégy.g. in branding, marketing and design; ascanomic relatiod with

a certain stance toward the labour process, commodity production, and motivating values; as a
lived experiencen the gnses, practices and possibilitiexotad by a given space; aweva/
relationencompassing the balance of formal and informal ownership held between pub owner
/ pub manager, pub staff and pub patron; and @esihetic ideahcapsulating the haecgeit

of an architectural form which dzisvithin a genre but whidlas part of that genées

constituted by certain idiosyncrasies and regional expectations. These approaches are in turn
derived from roughly three interrelated traditions of thoughttligmticity as an existential
problemof human subjectivity 2) authenticity as a quality of experience and production under
capitalisn® one undercut by processes of alienation, commodification, reification 3)

authenticity as a an immanent property of thkit@ctural object itself.

In the frst tradition, three relevant themes emerge. One is authenticity as a something self
willed; a selfhood untainted by duress or social convention. This dotigmating with St
Augustine and developed through RossemlKierkegaard views authenticigs an

unmediated relationship between the self and the other: whether to nature (Rosseau), or to
God (Augustine, Kierkegaartlh second, connected theme, is authenticity as a condition of
autonomy or setbwnership. Tis notion, found in the philosopley Kant and Heidegger, is

intricately bound up with questions of freedom, without which, genuine authenticity cannot

25 GA R DNJIJ S0 S NBiredtActioh: A BhhagrapghyK ®resds ¥2009)

2/ fFANBE tSOAGYSY3AAYyI We26F NRa (GKS {2dz2NDS 2F ¢K2d
[ APGSR 9 Baidaldf SoiSr@ss Studied4: 3 (200)

30 JeanJacques Rosseau; C. Bertram (Ed.), Q. Hoare (trans.), Of The Social Contract and Other

Political Writings, Penguin (2012) / St. Augustine; J.H.S. Burleigh (tbange)a religione (On True

Religion), Indiana: Gatewa(1953) / Sgren KierkegakiA. Dru (trans.Jhe Present AgeHarper 1962

[1846] / See also: Jacob GolombSearch of Authenticity from Kierkegaard to Cami@eutledge (1995)
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exist. Like the first strand, it implies authenticity as something which is conducted without
recoursdo duress, whilst taking a more pwesiview of the role of reasbithird, is the

emphasi® made by Nietzsche and the existentialist tradition which foléefeithenticity

as a process of sbcoming. In this account, authenticity is alway aff is§iding into
inauthenticity’. Contra to assumptions of authenticity as a kind of fixed essence, it emphasises
that authenticity is an ongoing task requiring constant movemeaseifation, and

development.

In the second tradition, the themeglu# first are given a materidhasis, introducing

authenticity as something imbricated within socioeconomic relations. Authentic labour, and the
authenticity of its product, can thus be considered as those which are the product of
autonomous workers gl to exercise their creative pmia an unmediated fashion, through

their own desire, as part of an ongoing expression of their dpaogand setfevelopment.
Capitalismds role in denying such a possibil
commodification of labour productisas been a wedktablished feature of the Marxist analysis

of authenticity, expressed in the 1844 manuscripts by Marx himself, though preceded by him as
a longstanding feature of socialist critiques of capitdlisrBritain, such an argument can be

found in the work of figures as various as John Ruskin and William Morris, whose work
mythologised (perhaps questionably) the apparent integrity of artisanal laboucapeaabist

medieval world.

In thethird tradition we can discern the culmination of the first two traditions in its

implications for architecture itself. Authentic architecture can either be understood as a
combination of features which might include: being the product of free, cedmiwe &n

archtectural aesthetic which reveals and acknowledges that labour; a phenomenology which
matches its representational claims to itsy@presentational qualittsas i n Lef ebvr ed
of fetishism in architectural productigrgn architeture which doesot deceive or conceal its

structure or materials (as in Ruskinds notio

3 Immanuel Kant, An Answer to the Question: What is Enlightenment? Peng0®) (2084] /
Martin Heideggr; J. Macquarrie & E. Robinson (tranBeing and TimeHarper & Row (1962) [1927]
32 Friedrich Nietzschdscce Homo: How to Become What Yoy Bpdord University Press (2009)
[1888] / JearPaul SartreBeing and Nothingnesén Essay on Phenomenological Ontology
Routledge (2003) [1943]

33 Karl Marx,The Economic and Philosophic Manuscripts of 1Bddrnational Publishers (1984)
[1844]

34 William Morris,Useful Work v. Useless Télenguin (2008) / John RusKiie Stones ofénice:
Volume 2 Dover (2009) / John Ruskin, The Seven Lamps of Architecture, Dover (1989)

% Henri LefebvreThe Production of SpacBlackwell (1991) p.93
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permittbdcomeodseVvér ti me AHeimatieddasign;andwhechisi on t
therefore temporaflsyncreti® mantaining a connection to its past whilst still evolving in

tandem with timé’ Finally, that the trajectory of this transformation is the product of

autonomy: its lifeourse and evolution produced in tandem with its principle useks, tfzh

the agend of external forces or agents.

Authenticity has also become a concept of renewed interest for academics concerned with the
resurgence ofealale and the emergenceat/fbeer. Thomas ThurneRead notes that real

ale, as a result d§iaffective chacteristics and the setinscious symbolism of the industry,

has become a significant factor in the constructionofdeént i t y, creating 0a
oneds identity and oneds pl ace FiAsimiarhe wor | do
process was observed in his study of craft microbrewers; whose sense of authenticity was
grounded in their creation of a O6tangi bl e ma
through t he *tCadalyeThanelReadnatas that autheiotty is most

convincingly understood as an entanglement of phenomenology with meaning rather than

something discursive or representatidrmething his interviews made clear:

While brewers did, to some extent, offer stock narrativie®ir entry ira the trade,

where their accounts became most energetic was when talking about the brewery as a
space with an almost magical coming together of affective attachments, embodied
processes and tangible sensory stimuli. All brewers inezhoéered some sea of

this being an important reward of the job and, for many, one that could easily be
contrasted with its lack in previous occupations which were contrasted as being
disembodied and unfulfilling.

Such claims have however, come ircfiical appraisdly researchers such as Andrew
Wallace, who notes that the valorisation of authentic, tactile production should not be divorced
from its role in more troubling economic dynamics, especially in urban areas of intense capital

accumulationWallace warns that:

% Marvin Trachtaberg,Building in Time: From Giotto to Alberti and Modern Oblivaie University

Press (2010)

%Thomas ThumnelvS I RYX W. SSNJ I yR . St 2y3Aay3ay wSlIft !'fS [/ 2ya
ThurneltRead (ed.)Drinking Dilemmas: Space, Culture and lidgnRoutledge, (2015)

BThomas ThunelvS I R W/ NI T3 ¢ y@idtbeAMicioliravery, FnivtiolSFageS OG |
and Society 3: 46;54 (2014)

39 Ibid
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an artisanal symbolic being deployed by developers and authorities as they try to tempt
middle classes to gentrify somewhat unheralded London territory. Here a dialectical
entanglement of the artisanal impulse with logics of urbewakand capital

acamulation is unfolding in districts like Deptford but in ways that wholly marginalises

how an extant mulithnicworking | ass communi ty survives 00

contemporary Londofi.

These tensions, between authenticity as a discursive strateggstredit aeferent of

commercial branding and as it is lived run throughout this thesis. | consequently argue that

these different models of authenticity need to be understood togetlseer nei t her 0t r ue
6fal sed but as s o maenghegatiaed,wdmetombs withsmore méanirtigfale t i

results than othershave termed these different strands of authenticity as: proverbial,

performative, generative and phenomenologisailgge st t hat even more 0
authenticity might achiegemething of their promise; perhaps, for instance, by the coincident

uptake of their usefswho see through something of their falsity and translate it into a new

form of personaliseduthenticity in the process. Yet | also draw a distinction betwsen the

outcomes and forms of authenticity which are realised beyond the limits of commaodification;

coming closer to appeasing a richer sense of meaning which fulfils more existeratial criteri

Fifth, two connected strands of literature which | bring togeticeapter 6, pertaining to

national identity & enchantment. Studies sudaasg/scape & Englishndssthe geographer

David Matless demonstrate, in a manner akin to the public hoesegayithematic resonances

of identity are embedded in the landscapekiastitutions which come to acquire an apparent
O0nati onalThehwagcMatbess integrates these Opr
6geographi cal s ddedobtheilandscape prdesawaysntodhimking gboua c t
competing calral attitudes surrounding the public house: who it is for, and what comportment
they ought to presefitMore recently, writers and authors such as John Denham (former
Labour ministeandnow involved in the Centre for English Identity and Politicsthend
constitutional activist and author Anthony Barnett, have revived an engagement with
Englishness from the political left; building on an intellectual tradition encompassing the New

Left (especially Nairn and Anderson), and further developed througgsstudh as Colls &

(p)
w
-

0] yRNBg 2Fff1FO0ST W.NBgAyad (KS ¢NHzIKQY [/ NI Fi
Sociology53(5) 95966 (2019)
4 David Matlessl.andscape & Englishnefeaktion(2016)p.31
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Dodddés Engl i shness: -1826%ThistthesishowaverdakeSthé t ur e, 18
politicallyoriented interests of Denham and Barnett, and considers how they might be applied

to a different strand of writing on identtgncernedess with the abstractions and

constitutional components of Englishn@aad instead on identibuilt througheverylay

experience The wr it er RRIEmglandKihenBgitledAgatnst thes Blafigred

something of an initial survey of this gcbg with studies on, amongst other things, thedpub
assessing the constellation of institutions which comprisshEaentity and the threats they

face from homogenising forceédow these forces #ghape and diminish identity through

altering daily>gerience is only loosely addressed however, and the coarmtdive which

might resist them is for the most Eysent. To address thegseaknessekhave drawn on

wor k which conceptualises the expemawence of
narratives of identity rooted in sensory expansion and througloiitaienated encounter

with the world. Jae B e nheeEtuchabtaient of Modern Lifeas offered a starting point

for these ideas; as well as (though with a imadiredual mythol@ical emphasis) Sharon

Bl ac ki ghe&nchaotedi/il n t ur n, N @he L/&ny RIquinaedy acsiipe,

literary account of the autl@®experiences in the Cairngorm mountdipsovides a powerful
illustration of the way in whiplhenomenologidancountersig her caseeplete with alterity

and deep time) can have radical effects on the erperof reality and belongifin turn,

Cl ai re Pet ipromdes ajchguidesto the@ctual mechanics of experience, and
evidence of the profou impact which even pownscious, fleeting encounters have on the
almostgeologicalormationofthe s el f; all of which i nforms my
influence in this thesfdndeed, current innovations in neuroscientific resesuggeghe

extent to which consciousnéssicontingent prediction of realiyshaped and scukxd by

knowledg, experiencesvolution and social priorityin this sense we are only ever partial

2W2 Ky 5SyKIFYY W SYyiNB TF2NJ 9ydWikchdsterL RSy GAGe FyR t
(winchester.ac.uk/research/understandissgcietyculture-and-the-arts/centre-for-englishidentity-
and-politics) / Anthony BarnetiThe Lure of Greatness: England'sx&@ and America's Trump

Unbound (2017) Robert Colls & Philip Dodd (edBnglishness: politics and culture 188Z20,
Bloomsbury (2014)

4 Paul KingsnortiReal Englandfhe Battle Against the Blan&ranta (2009)

44 Jane BennettThe Enchantment of Medn Life: attachments, crossings and ethiRsnceton
University Press (2001 Sharon Blackighe Enchanted Life: unlocking the magic of the everyday
September (2018)

4 Nan Shepherdlhe Living MountainCanongate (2011)

%/ £ ANB t S{A G tHieSodde yf Thokyht? Bhe Giditdral and Transmodal Dimension of
Lived Expe8 y Q&uthal of Consciousness Stugies 3 (2007)

47E.g. Stanislas Dehaer@onsciousness and the Brain: Deciphering How The Brain Codes Our
Thoughts Penguin (2014)
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witnesses tthe Reglinstead living withane d i t 6 o fignores,attenuatygs, owdctivelyh
shuts out (usually because of certain negative external stamdi)te of experience which
under different conditions of knowledge, external ambiences, and social ictankbts,

become significant, even constitutife, oa -ad n@mat edd engagement wi't

Finally,| have drawn fronstrands within the Marxist tradition, particularly in its materialist

approach t@estheti@analysisind the notion of aesthetic ideologigsderpinning the thesis is

Raymond Willa méosiceptofth® st r u c t u Blas tevni to dagtedl ai nkfféaling o

and thinking which is indeed social and material, but each in an embryonic phase before it can
become fully articulate and defined excha@hgéi. | | explamatsrynetapho is drawn from
chemistry, with the stcriwmdt lerxe eafi efneelsi nq astotl
to the 6social semanti c f or®Ashemnoes) suchatedlingc h ha
can generally be observed through an asalf/stylen-general as it moves through the

novelties, revivals,syger sms i n 6dress, building and ot het
Architectural style, and its homologies in corresponding socioeconomic trends / political
ideologies, can providepasm of analysis for understanding shifts in the structure of feeling

which are as yet to precipitate into a hardened socialfarsrencairages level of

provisionality and ambivalenoceanalysisas well as a way of understanding the deeper, latent
structures of aesthetic meanihigis thesis covers two such sthiiftthe structure of feeling;

one of which has consequently hardenediintos 6 soci al semantic f or ma
and a current conjuncture, opened by the financial crisis, whestgodi and implications

remain open. These respectively inform chapters 3 and 4, on J D Wetherspoons (Thatcherism

->), and BrewDog (2008). | have been especially influenced in this regard by three other

writers, who have all in their own way builthenlégacy of Raymond Williams: David Harvey,

Stuart Hall and Mark Fishdr.n  Ha r v e ylkesCondizos & Posttmogernityihich

providesan exemplary study in exactly those correspondences between economic structure,
political discourse, aesthetigp@sally architectural aesthetic) production and subjettiwity.

Hal |l 6s case, by hi,politwsara huthentic asavell aphisp ul ar cul t
foundational work on Thatcherisfidleas picked upurrently in cultural studies bgremy

48 Raymondwilliams,Marxism and LiteratureOxford University Press (1978), p.131

4 1bid, p.134

01bid, p.131

51 David HarveyThe Condition of Postmodernity: an enquiry into the origins of cultural change
Wiley-Blackwell (1991)
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Gilbertd whose analysis of commodification has been particoddplyl to this thesis

Finally, Mark Fisher, in his diagnostics of the current pottittaral moment, first, in

Capitalism Realisithen Ghosts of My Lifghas stimulated reflections on thbesructure of

aesthetic practices in the current conjuncture, especially ise¢hef &xewDog, as well as
making powerful connections bet weepolticaul tur e

productiond which govempwrydahif. sense of what

52 Jeremy GilbertAnticapitalism andCulture: Radical Theory and Popular Poliserg (2008) /

Stuart HallW¢ KS DNXB I (i a2 Baryse Today3 RV y{ Mazba @ k { Gdzk NI | | f
FYR GKS {dFdSQ3 AThe AnthidopRIegl of the Stakel ANREdAASyS IRk

(2006)

53 Mark FisherCapitalist Realism: Is there no alternativ&toBooks (2009) / Mark Fish&ghosts of

My Life: Writings on Depression, Hauntology and Lost Fytdezs Books (2014)
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Chapter 2
Anatomy of the Pub in Crisis

Representations of the Pub in the 20 th Century

Chapter Abstract

This chapter provides a survey of key pub writings throughout"tben2ary. It traces a shift

i n the pub dathistorg, fromeas iastitatiantperaeived as a source of social crisis, to
one conceived dg crisis. It explores why the pub became a powerful cultural symbol within
British life, and a prism througbhich broader anxieties about the nature and direation
modernity were articulated. The writers it discus3é&®mas Burke, Ivor Brown, A E

Richardson, Maurice Gorham & Harding McGregor Dunnett, Mass Observation, Christopher
Hutt, and George Williamsod offer an inevitably partial view on the pub as stitution

(they are, notably, all male, white and broatiyugh not exclusivelyniddle class in their

outl ook and professions). Yet between them a
established: its ambivalent relationship to nationatsiarcadian arthodernism, its
communitarian autonomy, and its uneasinessstetidardiationand commodification. This
symbolic structure provides a baseline against fuhticlr attempts to transform the pub,

discussed in Chapte3s4 and5, can baneasured, and their implications understood.

Dismal Palace: Origins of a Fault -Line

The late 1890s represented a high point for the public house. By 1896 the city of London had
a pubfor every 345 residents. The consumption of beer per capita retortiegizenith of the
1870s, and with more people drinking, the number of pubs btilhprecedented expense
reached record levelsyet outside of the pub trade the period was marked by existential and
economic crisis. Beset by relative declinesadyction and actual declines in profitability, the

confidence which marked Victoriareas of progress gave way to malaise, pessimism and a

>*Mark Girouardyictorian PubsYale University Press (1975 ®
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new 'semantic of historical time' which perceived the future in terms of futility; and where cycle

and stasis reptad linearity and optimism as the dominant cultural niotifs.

By 1899 the pub industihad become enmeshed in this narrative of dedlieeConservative

P a r vicgoy ;1 1896 was followed by thecatbed 'brewer's war' in which commerciat one
upmansip inflated the market to unsustainable levels. The ensuing collapse gave way to an
Edwardian era in which the fortunes and reputation of the public house were -itranlall,

and where, following the 1902 Licensing Act and landslide victory ofena ity in 1906,
social reformers were increasingly able to manipulate its desigigalation. The ebullient
phantasmagoria which characterised the Victorian pub was consequently transformed into a

symbol of decadence from another age.

Though manyemperance campaigners had given up on outright prohibition of alcohol, pub
regulatoonas conceived as the best way of O0desigr
gaudy decor, cloistered | ayouts, Oilmterested
furnished rooms conducivetosaa | | ed 6 per pendi cul &of drinkingt
reformers?” By the mid1890s the Trust House Movement drew on philanthropic donations to

in order to buy up pubs and transform them along principles inspired by&hGot henbur g
experimentd in Sweden. Traditbdnalnteerabhtedd
ma n a g e-satarnet Managers who received no financial bonus for the sale of alcoholic
drinks-and the pub aesthetic whaabl empthotbds @i 6hy
to subdue its atmosphere. Other innovations, sucmgdénches, were installed to encourage

a 6canteend mentality where an emphasis on f

Though the Trust House movement halinaited impact it nevertheless established a
precedent for furthegxperiments in pub regulatidrin 1916, the government conducted a

Otest nationalisationd of pubs in Carlisle a

%5 Eric HobsbawniThe Age of Empire: 18€51914(2007) p.36; Michaeldyeau,Against the Event:
The Everyday and the Evolution of Modernist Narratgord University Press (2013), p.113

%6 Interested management: where the owner of a licensed premisefited from their customers
consuming more alcohol. Perpendicular ditk drinking at the bar (thought by temperance
campaigners to increase speed and quantity of consumption)

57 Jessica Boak & Ray Bai2§th Century PubThe Homeward Press (20174 b

%8 The Trust House movement struggled on a number of fronts. Scandalging notso-
disinterested managers, a failure to encroach into the more prized urban real estate held by the
major brewers, as well as their parsimonious ideology and desigimidid their spread.
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bedevilingthe warefltorr The Carl i sl e experiment saw 40%
rest remodeled on linegehgly reminiscent oftheprear r ef or ms: &6di si nter
became government employees on a fixed salar
bars repurposed for its consumption. Pubs werdasigned to appeal to women and families.
Tableservice was introduced. Beer was sold at a fixed rate and served solely from a

government brewery wherigheralcohol percentages weestricted’

Thoughnationalisation remained restricted to Carlisle, private enterprise continued many of its
precefts into the intewar period. Theso al | ed O6i mproved® pubs of t
060snugs and saloons, gari sh | dedthemwithgpa@onsy engr
openplan seating areas, dining halls and even dance™fleans the grspective of

enthusiastic reformers like the architect Basil Oliver, such changes were welcome and
progressiveembracing efficient, rationalised plans wahitlier maintained a link to tradition

by recourse to mock tudor and néeorgian facades, ormérpreted the genre altogether

within the aesthetic language of moderfiiSimey also appealed to the predilections of

temperance campaigners foramorecéntroe d O6r espect abl ed environn

Despite much initial c 0 mpeatraeantrby liceading justicest thee T r u
brewing industry came to benefit from the opportunities it presented: respectable, open plan,
mixed gender, family friendly Ipsthad an obvious commercial appeal. Likewise, if a number

of small, irrational, licenses coblel exchanged for larger, more profitable ones, then all the

better?” Where respectability had proved an economic barrier to the old public house, then the
modelof the reformers provided commercial as well as moral opportunity and their concerns

were edly accommodated within the new leisure market. This infusion of moral order with

capitalist imperatives scaled public house improvement in a way that theolisest kever

managed. James Nicholls suggests for instance that in just eight years b&hardri29Q,

around 20,000 pubs wepeb®$dmpuiovedédt “woné&i dér

Pw23ISNI YSNBAKEF 65 WeKS /NI Aat S NatiodaS\nehivesssdany € A YA G A
2015, blog.nationalarchives.gov.uk/blog/pubs-first-world-war

€0 James Nicholl§;he Politics of Alcohol: A History of the Drink Question in EndVearthester

University Press (2009) p.182

¢1Basil OliverThe Renaissance of the English Public Hdtadger & Faber (1947)

62 Nicholls,Politics of Alcbol, p.181

%3 |bid, p.182
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Ideological conversion came easily to brewers alreadgdtinanvest and with conversion
came denigration of the preceding era. As a 1929 pubiitgtibhe Birmingham brewer,

Mitchell and Butlers, noted:

Fifty years ago the generality of public houses, especially in the towns, stood on a rather
low level. he bad type of house was deplorable, with its dingy taprekept ifloor,

sloppy counterrad stale atmosphere. The parlours and saloons of the houses just

above this class were, as a rule, eithaptlor gaudy. The flaring lights and staring

mirrorsof t he gin pal ace were as objectionabl

wasnotanepbcé t o which one can |l ook back with

In its place, Mitchell and Butlers proffered a new vision of stately respectability: buildings were
expanded, cdbadk from the street, populated with windows, even adorned with bowling
greens. Above all, theyere designed to appeal to a new type of customer, one borne from the

contemporary, motoring age:

The patrons of the new house are not expected to slink furjpyed the entrances;
many will drive up in their cars or on their mdimycles and have more

compunction about entering these portals than they would about entering a hotel in
town. Why should they?

Yet this new consensus was not matched withergthasiasm from below. Whilst the more

modest experiments in Carlisle had been met witipathetic ambivalence, the larger scale

improved pubs which followed struggled to achieve poptflaritgport conducted by the

Royal Commission on Licensingbetwe 1929 and 1931 found that t

in support of the view that the agrdrequenter of licensed houses desires conditions that are

64 Mitchells & ButlersFifty Years of Brewing 1872®92% LJdpy OAGSR Ay 9YAf & [ 2f
Suburban Public House in Intéfar England, 1918 po pQ> |1 A&AG2NAO 9y It YR 6H~N
6 Cited in Boak and BailegQth Century Pulp. 48

%AsaTradé YA2Y Tl OU FAYRAYI NBLRNI y20SR Ay mMomapyY WY
G§SYRSyOeé (2 GKAIK FNI&¢ Ay GKS a0KSYS 2F RSO2NI (A
that many customers looked with little favour on the simausterity whichmarked many of the

public houses. Yet we were impressed by the evident attempts which have been made to convert

0KS Lzt A0 K2dzaSa Aydaz2 LI OSa 4gKAOK LlaasSaa I OF
t S2 L) S ®arningAlddediser 18 Jurk009, morningadvertiser.co.uk/Legal/Propettw/Pub-
history-Thepeoples-pubs
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to be found i n”Othéreritics found theenrenetvaiing sirel sdentkst
ThomasBurkede s cr i bed, they were 6very well conduc
andvery much | i ke each othero6, with the custo
character they had, they seemed to have left it outside and were as unamfiteptace

i tsPFAdtices such as O6per plandhichthdimprovedr i nki ng
house was supposed to eradicate, were found
customd, making 6compl etbemarandani Mma dn] gptrea ca b ale
propo8The od idsTmallo rs hpd m ¢ ©swéll indhe £980s kad failed/to

match the popularity of the baroque gin palaces of the 1830s nor could they outdo its

customs’

The transformation of the public house dit solve the temperance problérit simply

moved it around. As a 192@élect committee report noted,

where a public house is improved and enlarged there is a tendency for the old clientele
which used to frequent it to remove to another unimproved hahig=another and
better class of custdmeré comes to take t

With predictable circularity, making the pub respectable attracted those most concerned with
respectability. For those who had never embraced the worthy discourse of the meralists t

sol uti on -4 wmepsr onveetmednstedl fbut mi gdrpabthadonanagedtos e n i f
find willing converts amongst the working class, the prohibitive padlipgide of the
brewerds substanti al | nmeard¢coomiohbasierswerese s poke

detrimental to conversion as aesthetic ones.

Pubimprovement thus exposed a fdulé in the cultural politics of the pub which would mark
it for the rest of the century. On one side was arranged the state, tieewegamoderiy,
respectability, and the newly mobile consumer subject, embodiedmotorvehicle: young,

7 Report of the Royal Commission on Licensing (England and Wales) 1929, cited irBasil
Oliver,The Renaissance of the English Public Hqug

% Thamas BurkeThe Birnmgham Mai] August 2 1943

¥ Report of the Royal Commission on Licensing (England and Wales) 1929, cited irBasil
Oliver,The Renaissance of the English Public Hqug

“George OrwellThe Road to Wigan PjgPenguin (1962) 64 - first publishel in 1937.

I Report of the Committee on the Disinterested Management of Public Haiteesin Nicholls,
p.182
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local to nowhere, gliding fluidly between new ventures with loyalty to none in particular. On the
other, the recalcitrant ptgmer, with their awkward penchéottraditional places and

behaviours: old, rooted, immobile, skefdtafahe modern.

=

Exteriors of Improved Houses in the intgar period. Top: The Berkeley Arms Hotel, Cranford,

Londoni a fusion of roadhouse and pudpyright: Architectual Press Archive / Riba Library

Photographs CollectionMiddle: TheBoar 6 s Head, Perry Barr, Birminghesea
Bottom: The Black Horse, Northfield, Birmingha@dpyright: Historic England, James O. Davies,

DP166415[Il mages vi a EUnbah And Suburban PubdicTHowse In Inddtar England,

19181 9 3 9sforicHEngland (2019)
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Fig 2.21 Interiors of Improved Houses in the IM@far Period. Top: Green Man, Southend village,
Catford, London (1927) Bottom: Rose and Crown, Upperby, Caflislrkages vi a Col e, &éThe
And Suburban Public House In Int&ar England]
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