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Précis
[bookmark: _GoBack]The Colombian armed conflict, dating from the emergence of the country’s first guerrilla groups, the FARC and the ELN in 1964, pits guerrilla, paramilitary, state armed groups and civilians against each other in highly strategic territories, with the violence disproportionately affecting Indigenous and Afro-descendent communities. In addition to the torture, disappearance, and murder of many Colombians, it is currently estimated that approximately 4million people have been displaced from their lands since 1964. The significance of land for Indigenous and Afro-Colombians, whose territorial rights are enshrined in the 1991 Constitution, makes forced displacement and the desecration of sacred places resulting from the conflict particularly painful and complex.
The CNRR (National Commission for Reconciliation and Reparation) was created in 2005 as part of former President Alvaro Uribe’s program to negotiate the demobilization of paramilitary and guerrilla forces. For its harshest critics, the CNRR and the Justice and Peace Law (2005) which orientates its activities, inadequately respond to victims’ demands, instead offering a legal exit strategy to provide impunity for the victimisers. However, in light of the CNRR’s mandate to support victim claims to reparation, and reveal the ‘truth’ of the human rights abuses that have occurred in the country, the Commission is pursuing activities in recognition of the pluricultural fabric of the nation, organising consultation workshops with Indigenous and Afro-Colombian groups on their interpretations of reconciliation measures in keeping with their cosmologies. Further, the ‘institutionalisation of memory’ and reconciliation may be seen to have contributed to the so-called ‘memory boom’ in the cultural sector (Cortés Severino, 2009: 169). In what ways, then, does the statist ‘path to reconciliation’ epitomized in the movement from truth, through justice, to reparation, compare to the course mapped in the hands of Indigenous filmmakers at cultural festivals?
The demand for ‘truth’ also resonates in the Association of Indigenous Councils of Northern Cauca (ACIN) communications programme, the Tejido de Comunicación. In the ACIN’s videos, and those of other collectives such as Cineminga, narratives of territorial and spiritual resistance and the march of the Minga of Indigenous and Popular Resistance in 2008, reinscribe the reconciliation debate within the framework of the Indigenous movement. I argue that the Indigenous movement’s goal to reharmonise and liberate Mother Earth, visually enacted in many videos and articulated in filmmaker discussions and interviews, populates spaces of statist discourse – truth, reparation, reconciliation – with a revised sense of social justice. This resonates with Marisol de la Cadena’s suggestion that Andean indigeneity is challenging hegemonic understandings of politics by summoning ‘other-than-human beings’ (2010: 350). In this context, Indigenous film festivals, such as the annual Daupará festival, act as spaces of cultural translation, where the significance of Mother Earth may offer the potential for wider civic engagement with difference, representing a symbolic and conceptual challenge to existing interpretations of reconciliation.
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