
Introduction

Animals in Visual Hispanism is the inaugural issue of the Bulletin of Spanish Visual Studies founded by the Bulletin of Spanish Studies. This new journal has been designed to celebrate the growth of academic scholarship on the visual histories, cultures and civilizations of Spain, Portugal and Latin America, and we turn our attention here to the contemporary ‘animal turn’.
 
The response of cultural scholars to a range of questions raised by John Berger, Donna Haraway and Rosa Braidotti (to select but three of the most vital contributors to this debate) has produced a rapidly growing bibliography devoted to the ethics and aesthetics of nonhuman representation.
 John Berger’s key role within this movement stems from his unique ability to make accessible the complex tradition of twentieth-century Marxist, feminist, psychoanalytical and philosophical thought that now underpins our contemporary understanding of the ‘other’.
 Since the publication of Berger’s ground-breaking work, the burgeoning field of animal studies has proliferated in many cognate fields, ranging from philosophy to activism, cinema, literature, anthropology, sociology, history, psychology and art history and has drawn on queer studies and ecofeminism.
 In 2009, in an article dedicated to animal studies and the humanities, Cary Wolfe pointed out that ‘many scholars now think that we are forced to make the same kind of shift in the ethics of reading and interpretation that attended taking sexual difference seriously in the 1990s (in the form of queer theory) or race and gender seriously in the 1970s and 1980s’.
  Wolfe’s own work, following on from that of Haraway and others, has extended the contours of the animal, encompassing within the field of posthumanism the study of nonhuman animals.  
Furthermore, beyond the literary and the philosophical, the question of the human/nonhuman divide has gained currency in the field of animal rights law.  The Balearic Islands (2007) and Spain (2008) have been at the forefront of moves to grant personhood to great apes, and in 2014 in Argentina an orang-utan was awarded habeus corpus status (basic human rights).
 The question of animal agency has, in turn, gained traction in a variety of cognate disciplines. The nonhuman animal is seen to be caught within a network of physical environments and interactions. Recent work on the corporeal connections between human and nonhuman animals has raised fascinating questions about embodiment and vulnerability across the border between species. 
The visual representation of animals dates from the earliest of human cultures and is, of course, ubiquitous in Hispanic cultures from the pre-Columbian to the colonial and post-colonial, and in the earliest forms of cinema.
  In his 1977 essay ‘Why Look at Animals?’, Berger explored the way that, as animals gradually disappeared from modern public life ‘they have been co-opted into the family and into the spectacle’, and our concern with the implications of this ‘spectacle’ has come to the fore with unusual urgency at the turn of the twenty-first century.
 Increasing ecological anxiety over the human impact on the natural world has reinvigorated twentieth-century debates on the porous borders between self and other producing the range of innovative work from artists and cultural commentators that has inspired the decision to turn our attention for this first issue of the Bulletin of Spanish Visual Studies to the ‘animal turn’.
  
What is an animal? Derrida answers this most fundamental question for Animal Studies with a linguistic pun on the French words ‘animaux’ (animals) and ‘mot’ (word). His witty neologism conjures up both the (animated) relationship that exists between humans and their nonhuman others and the lively (not to mention wordy) debate on our degrees of separation.
 What we should perhaps be calling the ‘animot’ turn has also attracted scholars working on Hispanic Cultural Studies. Two of the contributors to this issue, Abel Alves and John Beusterien, have written books on the representation of animals in early modern Spain, while Arturo Morgado García has focused on the symbolic role of animals for Hispanic culture in the seventeenth and eighteenth centuries.
 Elsewhere, Gabriel Giorgi has examined biopolitics and human-animal ambivalence in contemporary Latin-American culture, and Abigail Lee Six the human-nonhuman gothic self and other in Spanish fiction.
 Contributions to Hispanic Film Studies range from Rob Stone’s comparative study of the killing of animals in three films from the Franco era to Valeria de los Ríos’ work on the representation of animals in films from the contemporary Southern Cone.
 For Theatre and Performance Studies, and with a particular interest in animal rights, Lourdes Orozco has produced significant publications on the issue of animal-human relations, while Katarzyna Beilin, Silvia Caramella and Mark McKinty have all focused in recent years on the vexed issue of bull-fighting.
 Several scholars, including Beusterien, Alice Kuzniar and Jonathan Burt have turned their attention to the film Amores perros (Alejandro Gutiérrez Iñáritu, 2000), whilst Cecilia Sosa has explored the figure of the dog in Lucrecia Martel’s La mujer sin cabeza (2008).
 Most recently, Katarzyna Beilin and William Viestenz’s Ethics of Life: Contemporary Iberian Debates offers a variety of articles of interest to us here, including the article by Carmen Flys-Junquera and Tonia Raquejo, and those by John H. Trevathan, John Beusterien and Daniel Ares López.

 
This issue is devoted to the representation of animals in texts ranging from the early modern to the contemporary period. Monkeys, dogs and bull-fighting are just a few of the topics addressed by Abel Alves in a paper that links the preoccupations of contemporary Animal Studies to the factual and fictional representation of animals from the late fifteenth to the early nineteenth century and to a wide arc of colonial, philosophical, religious, literary and visual texts with particular reference to Sor Juana Inés de la Cruz, Martín de Porres, Oliva Sabuco de Nantes Barrera, Cervantes and Goya. John Beusterien singles out for attention the relationship between the sixteenth-century cult of the armadillo (the little armoured horse) and the construction of colonial identities through the work of Spanish natural historians Nicolás Monardes, Gonzalo Fernández de Oviedo, Martín Fernández de Enciso, while Adrienne Martín examines connections between the modern and early modern period in her close analysis of the representation of the donkey as companion species and beast of burden from Cervantes’ Don Quijote to Au Hasard Balthazar (Robert Bresson 1966).
For the contemporary era, Ryan Prout’s paper takes the concept of the skeuomorph (a design derivative of its real-life counterpart) to examine the role of the fictional dog as a companion animal to adult women in a critique of the heteropatriarchal family in his comparative study of two Spanish films (1977 and 1999) and a graphic novel published in 2014. Sarah Wright examines the role of the dog in Pablo Larraín’s El club (2015). Using Derrida’s encounter with his cat as starting point to explore the limits of the human, she explores how far the mute dog functions figuratively to offer a critique of the culture of impunity surrounding child abuse in the Catholic Church as well as a wider culture of human rights atrocities in contemporary Chile. Jo Evans examines the role played by nonhuman animals in Buñuel’s surrealist challenge to the boundaries of the human subjectivity. She traces the relevance of Buñuel’s first three films for contemporary Animal Studies at this distinct, and yet all-too-familiar time of economic crisis accompanied by extreme ideological division and the rise of the political right. Lucy Bollington’s paper brings this collection to a close by situating the ‘animal turn’ within the wider concerns of biophilia in her discussion of posthuman politics and the way that the representation of farmyard animals and the natural world may work through and in tandem with the human rather than supplanting it completely.
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